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No Shame Theatre was started 
in 1986 by Todd Ristau while 
he was an undergraduate at 
the University of Iowa.  The 
back of his pickup truck 
became an ersatz stage where 
writers and actors performed 
original pieces bathed in the 
light of a motorcycle headlamp 
to crowds huddled together in 
the parking lot for warmth. 
Eventually, they were invited 
into the theatre building  and 
they’ve been there ever since.   
“We said our motto was Dare 
to Fail,” Ristau explains.  “Not 
because failure was our goal, 
but because we wanted a place 
where fear of failure wasn’t an 
insurmountable obstacle to 
attempting success.” 
From that humble beginning, 
No Shames have proliferated 
all over the country including 
New York, Los Angeles, St. 
Louis, Miami, Chicago—and 
since October of 2003, there’s 
been one in Roanoke. 
No Shame has been an 
incredibly important 
experiential learning lab for our 
playwrights—many of them 
taking the concept home with 
them and starting No Shames 
of their own.   
Over the years some very 
impressive writers have come 
out of No Shame in Iowa City 
and we’ve had some pretty big 
names participate at our No 
“Everything I know about 
playwriting I learned at No 
Shame.”—Jeff Goode 
“While at Hollins University this 
summer, I looked forward to No 
Shame every week. No Shame 
Theatre gave me a wonderful 
opportunity to see my material 
appear on stage soon after I 
wrote it. There were opportunities 
for acting as well. There was an 
atmosphere of excitement, 
discovery and cooperation. No 
Shame Theatre was truly a gift 
and I strove to take full 
advantage of this unique learning 
environment.”—Yulia Gray 
"No Shame is like a national Caffe 
Cino." --Bob Moss 
Shame in Roanoke—including 
the likes of Mac Wellman, Ruth 
Margraff, Carl Hancock Rux, 
Naomi Wallace,  Jason Grote, 
Bob Moss, Hal Ackerman, 
Jonathan Dorf, Toby Huss, Jeff 
Goode, Jeffrey Sweet, Tanya 
Saracho, Andy McGinn, Craig 
Pospisil, Larry Pontius, 
Jonathan Price,  Cheryl 
Snodgrass and many others. 
We anticipate, as at Iowa, we’ll 
soon be bragging as much 
about the MFA playwrights who 
cut their teeth in this unique 
Roanoke venue as the famous 
guest artists and visiting faculty 
who perform alongside them 
each summer. 
www.noshame.org 
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studying playwriting.  And when I 
told him, he said, “Well, you 
should be a dramaturg.”  I said, 
“What’s that?”  I had never 
heard of that term before.  It 
was still kind of a new job 
description in those days, but it 
was the best advice I ever got.  It 
was exactly right and exactly 
where I belonged. I got to revel 
in the history and the way 
theatre works, the structure of a 
play, and actually be a service to 
other writers.  I stopped writing 
for the theatre because I 
became aware that it was my 
mission to be an advocate for 
playwrights.   
 
Are there different  styles of 
dramaturgy? 
 
Oh, yeah.  Every time a 
dramaturg approaches a project 
it is different, because it has to 
do with what the playwright 
needs at that particular 
moment, and what the 
production needs.  There’s also 
the big split between new play 
dramaturgy and dead playwright 
dramaturgy.  Many dramaturgs 
specialize in one or the other.   
There isn’t any reason why you 
have to, it’s just exercising 
different sets of muscles.  When  
I’m working with a living 
playwright, for me the style is to 
draw the playwright out and get 
a sense of what’s most 
important to that writer because 
as time goes on the writer will be 
assailed by many other things 
besides that original vision.  I try 
to be transparent and not have 
an agenda except to help the 
playwright realize the vision of 
the play they wrote. 
 
What other responsibilities do 
you have as a dramaturg? 
 
The marketing department may 
come in and ask you as the 
dramaturg, “How can we talk 
about this play?”  They realize 
that you are the closest person 
to the play who doesn’t have a 
big stake in it.   It’s very hard to 
say to a writer, “Come up with a 
Guest Profile: Mead Hunter 
The Lab Report 
Playwriting News from the  Playwright’s Lab at Hollins University Page 2 
blurb for your play.”  The 
dramaturg can be helpful 
because he or she has a sense 
of what will attract people to 
come in and yet do that in a way 
that isn’t misrepresenting it.   
 
 Are you there in rehearsals? 
 
Some of the time.  It’s my 
personal belief that a dramaturg 
should not be at every rehearsal. 
I’m usually there for all of the 
table work, and then when 
blocking starts and serious 
rehearsal begins I show up 
maybe once every three or four 
rehearsals through the preview 
process and opening.  The 
theory behind this is that what 
the dramaturg really has to bring 
to the table in the production 
process is perspective.  If you 
are going to rehearsal every day 
you will lose perspective.   
 
With the number of MFA 
dramaturgy increasing, is a 
standard approach emerging? 
 
What a great question!  I hope, 
actually, that it is creating a 
certain degree of 
standardization because I like 
the idea that wherever you’ve 
been trained, you show up in 
Mead Hunter began his theater 
career as playwright-in-residence 
for the legendary Storefront 
Actors’ Theatre of Portland, 
Oregon.  Since then he has 
written four original plays, 
translated four more, and served 
as production dramaturg on 
numerous productions. He is a 
journalist, editor, and has  taught 
at  UCLA, UC San Diego, and the 
California Institute of the Arts.  
For 10 years he served as 
Director of Literary Programs for 
A.S.K. Theater Projects in Los 
Angeles.  From 2002-2009, Mead 
was Portland Center Stage’s 
Director Literary & Education 
Programs.  
 
We were honored that Mead was 
able to fit coming to Hollins as 
part of our Guest Speaker Series 
and serve as a guest responder to 
our Festival of Student Readings. 
 
As part of his talk Mead took 
questions from our students.  
Here are a few of his answers. 
How did you become a 
dramaturg? 
 
First I fell in love with dramatic 
literature, to the horror of my 
English professors.  Later on 
when they found out I was going 
to drama school, they felt it was 
awful, that I’d gone native and 
was abandoning the hallowed 
halls of English literature.   At 
San Francisco State I took this 
amazing class called History of 
the Avant Garde.  And in the 
course of studying Europe’s 
avant garde, I discovered that 
everything I had come up with 
over the past five years that I 
thought was so brilliant had 
already been done—at that point 
it became clear that if I was 
going to do anything in theatre I 
needed to know what people 
had done before and figure out 
how to build on that.  I did apply 
to Yale University as a playwright 
and was accepted and in the 
course of the intake interview, 
Leon Katz asked me why I was 
indifferent, then you need to fire 
them.  It has to be someone who 
loves that play and believes it is 
important to bring that play to 
it’s fullest realization.  You need 
to make sure the dramaturg 
clearly understands your work 
and is as invested in it as you 
are. 
 
What should a dramaturg look 
for in a playwright? 
 
I try to have a conversation very 
early on and sound the 
playwright out about what the 
concerns are about the play.  
I’ve had first meetings with 
defensive writers who wound up 
being incredible to work with.  It 
really is just getting past that 
initial reserve and getting to the 
bottom of what their worries are.  
Usually, when I encounter 
hostile playwrights it was their 
assumption, or worry, that I was 
there to police their play in some 
way.  Sometimes people will 
think that you’re some kind of 
secret agent for the theatre.  
Maybe this does go on, I’ve 
never been asked to do that, but 
 
Literary Managers & Dramaturgs of the Americas  
Literary Managers and 
Dramaturgs of the Americas was 
founded in 1985 as the volunteer 
membership organization for the 
professions of literary 
management and dramaturgy.  
 
LMDA holds the belief that 
theater is a vital art form that has 
the power to nourish, educate, 
and transform individuals and 
their communities and that 
dramaturgy is central to the 
process of theater-making. 
  
LMDA is committed to the 
following objectives: 
  
•to affirm, support, and broaden 
the roles that literary managers 
and dramaturgs play in the 
theater 
  
•to promote the exchange of 
information about the function, 
practice, and value of literary 
management and dramaturgy 
  
•to encourage cooperation 
among the practitioners and 
theoreticians of dramaturgy 
  
•to expand the boundaries of 
the field and enrich our 
conversation about the making 
of live performance by 
welcoming colleagues from 
The Lab Report 
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disciplines such as dance, 
opera, and performance art 
  
•to put emphasis on 
international exchange, as well 
as a commitment to diversity of 
form, culture, and content 
  
•to encourage regional activity 
across North America 
 
The organization has many 
resources for dramaturgs, which 
playwrights will also find useful. 
 
There is an international 
dramaturgy email discussion list 
that offers lively conversations 
between practicing and aspiring 
dramaturgs and literary 
managers who share tips, 
resources, and submission 
opportunities. 
 
There is a wealth of members-
only content that can be 
accessed from their website, 
and because they are invested 
in improving working conditions 
and employment opportunities, 
you will also find job listings and 
a manifesto on employment 
guidelines theatres should abide 
by when hiring dramaturgs. 
 
There are many grant and 
awards offered through the 
organization to provide support 
for dramaturgy driven projects 
the organization holds an annual 
conference featuring some 
impressive figures in new play 
development. 
 
We strongly recommend our 
students consider membership, 
which for students is only $25 a 
year! 
meadhunter.blogspot.com 
production and you know what 
you’re supposed to be doing.  
What I might have worried about 
years ago is the idea that if a lot 
of institutions are training 
dramaturgs and dumping them 
on the market, is that a problem?  
But, the great thing about it is 
that you wind up trained to fit into 
many places in the American 
theatre.  You look at Yale an they 
have these things called 
placement tables. Every year the 
dramaturgs have 100% 
placement.  Every person 
graduating gets a job somewhere.  
It doesn't mean they're all 
dramaturgs, they may have gone 
into teaching or marketing, but 
they are all employable.  That’s 
the irony, I think.  The job 
description that’s hardest to pin 
down winds up being the most 
employable.   
 
What should a playwright look for 
when working with a dramaturg? 
 
I think the most important thing is 
to ask whether the dramaturg 
gets your play.  He or she has to 
love that play.  If they’re 
maybe it is a legitimate concern 
for writers.   But, what can be 
more seductive to a writer than 
that you love her work?  When 
they see that with you, that 
usually gets past the initial frost.  
 
Why should a playwright use a 
dramaturg? 
 
What should happen is the 
dramaturg can be a watchdog 
for the playwright’s vision.  The 
dramaturg can have the 
playwright’s back.  If the 
production is moving away from 
that it can be hard for the 
playwright to speak up for it or 
sometimes to even notice it.  I 
can talk to the director privately 
so no one has to feel mortified 
and then help move things back 
to the vision that the playwright 
expressed to me.  You have to 
be able to navigate that neutral 
territory and know how to 
mediate the discussion but 
when things are going off the 
rails, that is rarely the fault of 
the playwright.  
www.lmda.org 
Ginsberg, and William Burroughs 
— The Muse Factory is a play 
concerned with the importance 
of transgressing boundaries, 
and also the price.” 
 
The first draft of The Muse 
Factory received a staged 
reading in the Playwright’s Lab 
in 2010. “Returning to this play 
a year later, it was a real gift to 
work with PTC dramaturg Heidi 
Taylor,” Plowman said. “Over the 
ten days of the Colony, through 
the staged readings and my 
meetings with Heidi, I arrived at 
a new understanding of where 
the piece currently sits and of 
where I plan to take it.”   
 
For over thirty years, PTC has 
been supporting the work of 
Canadian playwrights, from 
creation to performance.  
 
“Following the 2011 Colony, PTC 
are continuing to offer support,” 
Plowman said, “in terms of 
helping connect me with 
companies interested in 
Hollins Playwright at Playwrights Theatre Center Colony  
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nicolebadkins.com 
Playwrights Theatre Center holds 
an annual creative retreat for 
Canadian writers called The 
Colony.  The 2011 Colony writers 
included our own Robert 
Plowman as one of the four 
exceptional playwrights accepted 
for ten days of intensive play 
development this month. 
 
The Colony is an opportunity to 
engage with playwrights on a 
national level, and to bring a 
creative team of actors, writers 
and dramaturges together to 
exchange and learn from each 
other’s practice.  
 
“I think that PTC is one of the 
most forward thinking play 
development centers in 
Canada,” Plowman said, “and it 
was a great pleasure to learn 
from the creative team 
assembled for the Colony: the 
dramaturgs, the actors, and 
fellow playwrights Lucia 
Frangione, Greg MacArthur, and 
José Teodoro.”  
 
While attending the Colony, 
Plowman was working on his 
play The Muse Factory, which he 
began in the Playwright’s Lab.  
 
“It’s a story set in a dream-like 
1940s about a group of 
bohemians whose aspirations 
are, in equal measure, literary 
and criminal,” Plowman 
explained. “Initially inspired by 
the lives of the so-called Beat 
writers — Jack Kerouac, Allen 
Nicole B. Adkins Plays in Indiana and Utah 
Nicole B. Adkins is a busy working 
playwright.  This month saw two 
separate productions of her work 
in two separate states. 
 
“I was commissioned to write an 
8-10 minute family audiences 
script for the Minnetrista Cultural 
Center in Muncie, Indiana,” 
Adkins told us. “The play is called 
Miss Minne Manner’s Etiquette 
ABC,  and it is part of an exhibit 
called Good Manners: Everyday 
Etiquette Past & Present  
running from November 5 
through February 12, 2011.” 
 
In addition to this commissioned 
play, Iphicles: A Dramedy, was 
produced as a staged reading 
this month at the University of 
Utah as part of the Theatre for 
Young Audiences course taught 
by Dr. Matt Omasta, for which 
her script was a required text. 
 
Nicole was brought in for the 
performance and also 
conducted a new play 
development workshop over 
three days of her residence at 
Utah State. 
 
Iphicles was developed as part 
of the SkyPilot New Play Reading 
Series, where it was read at the 
Little Victory Theatre in Burbank, 
CA earlier this year. 
 
Adkins currently serving as 
Children’s Program Coordinator 
and resident playwright at 
SkyPilot theatre in Los Angeles.  
She has overseen the 
development of their youth 
theatre Aesop Project, and will 
be contributing to The 12 Plays 
of Christmas, and Plane Talk 
later this season.  
 
A playwright for youth and 
adults, Nicole has worked with 
children’s theatres as a 
performer and teacher for over a 
decade, with productions across 
the United States.  She is a 
winner of the 2011 National 
Waldo M. and Grace C. 
Bonderman Playwriting 
Workshop, was invited to 
participate in the 2009 
Bonderman Symposium 
Playwright Slam.  
 
Nicole earned her MFA in 
Children’s Literature from 
Hollins University, but because 
she completed her degree with 
an emphasis in Playwriting, we 
consider Nikki to be one of our 
own.  
 
Her published plays can be 
purchased online from 
YouthPLAYS. 
playwrightstheatre.com 
producing the play.” 
 
Robert Plowman is a playwright 
and collaborative theatre artist 
who has worked with companies 
in Toronto and Halifax, including 
Zuppa Theatre, Small Wooden 
Shoe, Secret Theatre, and LoHiFi 
Productions.  
 
His play Radium City was 
published in volume nine of the 
New Canadian Drama anthology 
series. As well, his critical writing 
on collective creation has been 
featured in Theatre Research in 
Canada and Critical 
Perspectives on Canadian 
Theatre in English.  
 
The audio performance/
installation about stock car 
racing, folkloremobile, that 
Robert created in collaboration 
with Secret Theatre, will debut in 
Halifax in September.  Robert is 
also a fellow of the MacDowell 
Colony. 
to win. They are detailed on the 
website, but they boil down to 
the following:  
 
1. Start writing at 12AM on 
November 1st and not 
before 
2. Stop writing by 11:59PM on 
the 30th 
3. Your play must be a brand 
new stage play and not a 
revision of a previous draft 
4. Your script must be in a 
standard stage play format 
in font no larger than 12pt 
Courier of at least 75 pages 
length—no screenplays 
allowed 
5. You must write it all by 
yourself—no collaboration 
6. You must give weekly 
reports on  your progress by 
posting in the forum pages 
of the website 
7. You have to upload your 
play to the website by 
12:30AM on December 1st 
to be considered one of the 
“winners” 
The first year had 20 
participating writers who 
pledged to write a finished play 
in 30 days; only 13 completed 
the mission.  Over the years 
participation has ballooned and 
the event came under the fiscal 
umbrella of Shunpike, providing 
501 c 3 status in order to raise 
money through tax deductible 
contributions. 
 
Participation in Naplwrimo is 
and always will be free, but 
there are costs associated with 
maintaining the website and 
staffing the event so donations 
are appreciated. 
 
In addition to registering 
participants and hosting 
message boards where 
sleepless playwrights can post 
about their progress, there are 
resources and information 
provided year round. 
 
There are seven rules 
participants must follow in order 
National Playwriting Month 
Brown Paper Tickets 
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The Playwright’s Lab is actually 
active as a producing entity 
throughout the year, not just 
during summers when classes are 
in session.  We continue to 
produce No Shame Theatre every 
Friday night, all year long and twice 
each year we produce a Best of No 
Shame Showcase.  In addition, 
several times a year, working with 
local theatres (like Mill Mountain 
Theatre) we mount full productions 
of work associated with our 
playwriting program. 
 
Because we have no box office for 
these events, it has always been 
impossible for us to do advance 
sales, which are always an 
important early indicator of what 
attendance will be like, how 
effective our advertising has been, 
and of course getting the revenue 
in advance of opening is extremely 
important in terms of budgeting 
and bill paying. 
 
What to do? 
Last month, with our October 
Best of No Shame, we 
experimented with BPT and that 
experiment proved very 
successful.   
 
We were able to offer 
discounted tickets online ($15 
at the door and $10 if they 
purchased online with BPT).  Our 
audiences appreciated the 
convenience and ability to use a 
credit card rather than paying 
cash at the door and we were 
able to track pre-sales in real 
time. 
 
We’re planning to continue using 
the service for upcoming events 
like our production of The Arctic 
Circle by Sam Macher in 
February and all our summer 
programming.   
skypilottheatre.com 
National Playwriting Month 
(Naplwrimo) is a free web-based 
event whose mission is to nurture 
playwrights of all levels while 
fostering community and the 
creation of new theatrical works on 
a global level. 
 
The event takes place every year 
between November 1st and 30th.  
It was founded in 2006 by Seattle-
based theatre artist Dorothy 
Lemoult as a dramatic alternative 
to the National Novel Writing 
Month. 
 
Writing so quickly can be 
daunting for some, but any of 
our students who have taken 
First Drafts know the value of 
writing quickly to complete a 
draft on a short deadline 
because you don’t get hung up 
on revisions and polishing 
before that first draft is 
finished.  In fact, anyone who 
has taken that class and 
written a 120 page play in just 
72 hours should have no 
trouble at all knocking out a 75 
page one act in 30 days! 
 
One of the best things about 
Naplwrimo is the feeling of 
being in a global community of 
writers who are all focused on 
finishing a play.  
 
So far, no Hollins playwrights 
have taken the pledge but 
maybe 2012 is the year we 
make that happen! 
Adam Hahn graduated last 
month and is one of the 
playwrights-in-residence at 
SkyPilot Theatre in Los Angeles. 
 
Graduating from the program 
wasn’t the only exciting thing to 
happen for Adam last month.  
He also had a reading of a the 
libretto he wrote for a planned 
musical collaboration with past 
guest artist and professional 
composer Jonathan Price and 
lyricist Chana Wise as part of 
the New Play Reading Series at 
SkyPilot.   
 
The play tells the story of the 
last days of space station 
Miami, as seven people look 
longingly to the blue planet 
above them and yearn to return 
to a home where they have 
never lived. 
 
Jeff Goode told us, “SkyPilot 
commits to the playwright, not 
just the finished play. We heard 
a reading of the book and 
that’s it.  But we trust that this  
team will get the job done and 
the artistic director is going to 
include this show in our next 
season.” 
www.naplwrimo.org 
EARTHBOUND: an electronica musical 
brownpapertickets.com 
and reception for the author, in 
which Hailey engaged in a 
spirited conversation about her 
time at Hollins and the process 
she uses in her writing.   
 
“It is so exciting to be at Hollins 
on such a joint creative 
venture,” Hailey said to the 
packed Hollins Room of the 
Wyndham Robertson Library.  
“I’ve been here to make 
speeches, I’ve been here as 
writer in residence, but I’ve 
never been invited to be part of 
an adventure in progress, which 
is what theatre always is.”   
 
She had great things to say 
about the production, and in 
particular Scott Treadway, it’s 
director.  “He is such a gift to 
your community, as you will 
discover.  He has done a 
wonderful job.  I didn’t really 
know what to expect when I 
came here. I thought maybe they 
were going to do the concert 
version of the play, which is a 
music stand with pages on it 
and it can be effective in certain 
situations and lo and behold, 
this beautifully realized 
production unfolded in dress 
rehearsal with a set that is really 
better than Broadway.”  
 
After the performance, the 
Hollins Playwright Returns to Campus 
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playwright, director and actress 
engaged in a talkback with 
Hollins theatre students. 
 
Asked about her inspiration, 
Hailey replied, “I was inspired by 
my own grandmother who had 
lived through all these tragedies 
and at the time I wrote the book 
I had not had any tragedies. My 
parents were alive.  We lived in a 
safe, comfortable house.  I 
suspected that potentially there 
were all kinds of things that 
could happen.  So, writing the 
book was a way to put myself 
imaginatively in her shoes and 
try to live her life along with her 
and try to understand the 
sources of her strength.” 
 
The students included several 
from the undergraduate theatre 
history and playwriting courses 
taught by Todd Ristau, as well as 
Rebecca Quirk from the 
graduate playwriting program. 
They hung on her every word. 
 
“I have just loved being involved 
in theatre because it is so lonely 
writing novels and it is so much 
fun to be part of a wonderful 
collaboration,” said Hailey.  “It 
can be frustrating too, but I love 
the whole process and every 
time this play is produced we 
make changes.”  
Elizabeth Forsythe Hailey, who 
graduated from Hollins College in 
1960, returned to campus this 
month to see a production of the 
one-woman stage play adapted 
from her book of the same title, A 
Woman of Independent Means.  
 
The same year she graduated 
from Hollins, she married 
playwright Oliver Hailey who she 
had known since high school 
when they worked together as 
interns at the city desk of the 
Dallas Morning News.  While 
Oliver studied at the Yale School 
of Drama, Betsey took a job as an 
editorial assistant with the Yale 
University Press.  They moved to 
New York where Oliver’s plays 
were produced on and off 
Broadway, and then to Los 
Angeles where Oliver began 
writing for television.  Both were 
creative consultants for the 
television series Mary Hartman, 
Mary Hartman. 
 
A Woman of Independent Means, 
the epistolary novel inspired by 
the life of her grandmother,  
takes place during the turn of the 
last century—when women had 
few choices.  It follows Bess 
Steed Garner who inherits a 
legacy, not only of wealth, but of 
determination, making her truly a 
woman of independent means. In 
a series of letters from the early 
1900s through the 1960s, we 
accompany Bess as she 
courageously endures the 
sacrifices love sometimes 
requires of the heart, the flaws 
and rewards of marriage, the 
often-tested bond between 
mother and child, and the will to 
defy a society that demands 
conformity.   The novel was 
published in 1978, the year she 
turned forty.  It became a 
bestselling sensation and Hailey 
adapted the novel for the stage 
in 1983, working closely with its 
star, Barbara Rush adding the 
LA Critics Award to her 
accolades.  It moved to 
Broadway for a brief run and 
was again adapted as a six-part 
mini—series starring Sally Field. 
 
This production of the play 
represents an exciting new 
collaboration with Mill Mountain 
Theatre, featuring professional 
actress Stephanie Wahl under 
the direction of Mill Mountain 
Theatre’s new artistic director, 
Scott Treadway with set design 
by Hollins faculty member Jimmy 
Ray Ward.  Technical support 
was provided by our Hollins 
undergraduate students—in 
particular Liz Shinkle, who 
designed sound and props while 
serving as Stage Manager.  
Department Chair Ernie Zulia 
produced the show. 
 
Hollins hosted a book signing 
years, Klaus is survived by his 
grown daughter, Nicole who 
has been building a successful 
film career of her own in 
Hollywood. 
 
The campus as well as the 
entire Roanoke arts community 
was shocked by the 
suddenness of this loss.  The 
funeral was held on October 
11th, at Simpson Funeral 
Home with a reception and 
remembrance in the Green 
Drawing Room attended by 
Hollins students and faculty 
from as far away as California 
and Germany. 
  
Klaus was a great man, an 
excellent teacher and a very 
good friend not only to our own 
program but to many of our 
students, faculty and guest 
artists. It is impossible to 
comprehend this loss or to 
express our sorrow. Our 
thoughts and prayers go out to 
his family. 
Passing of Professor Klaus Phillips  (Director of the MFA Programs in Screenwriting and Film Studies)  
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Hollins University  announced on 
the 5th of October the 
unexpected death of professor 
Klaus Phillips, who founded the 
film studies and screenwriting 
graduate programs at Hollins 
University.  Born in Munich, 
Germany to an American military 
family, he moved to the US when 
his family was transferred home 
in 1965.  Throughout his life, 
Klaus was fascinated by German 
culture, literature and film.  He 
earned his doctorate in German 
from the University of Texas at 
Austin.  He co-wrote a book 
about prominent female German 
film director Doris Dorrie after 
being hand-picked to interview 
her and she would later teach at 
Hollins in the film program. 
 
 Klaus  joined our faculty at in 
1984, teaching German 
language and literature classes 
and his annual trips to Germany 
were extremely popular with the 
students who travelled with him. 
 
In addition to Deb, his wife of 40 
Film Features MFA Playwright Chad Runyon 
Unavailable is the first feature 
offering from Skelly Films. It was 
shot in Hampton Roads, Virginia 
and features some of the best 
actors and actresses in the area as 
well as original music from local 
and nationally known musicians. 
 
One of those featured actors is our 
own MFA playwright, Chad Runyon.  
Chad has been getting fairly steady 
work as an actor in our region, 
appearing in numerous film shorts, 
independent features, television 
commercials, print advertising and 
even towering above traffic on 
some billboards for Carillion 
Hospitals and Clinics. 
 
Chad has appeared in plays by W. 
David Hancock, Lucy Thurber and 
Sam Shepard.  He will be working 
under the direction of Bob Moss in 
the upcoming production of fellow 
MFA playwright Samantha 
Macher’s new play The Arctic 
Circle, which will be produced in 
cooperation with Mill Mountain 
Theatre where it will run for a 
week February before 
transferring to Manhattan. 
 
Unavailable is a dark, romantic 
comedy that is the brainchild of 
director/producer/writer Ernie 
Smith who also founded Skelly 
Films.  The movie is due to 
release in September of 2012. 
www.roanoke.com/news/roanoke/wb/299311 
www.skellyfilms.com/Skelly_Films/UNAVAILABLE.html 
Todd Ristau, Director 
Graduate Program in Playwriting 
Hollins University 
PO Box 9602 
Roanoke, VA 24020-1602 
Phone: 540.362.6386 
Fax: 540.362.6465 
E-mail: tristau@hollins.edu 
Playwright’s Lab at 
Hollins University 
Just what you need. 
More Drama. 
Learn the craft of writing dramatic works and study the 
collaborative art of theatre during our six-week 
intensive schedule—and earn an M.F.A. in playwriting in 
just a few summers.  You’ll work closely with such 
guest artists as Ruth Margraff, Naomi Wallace, and 
Mac Wellman and form professional relationships that 
can lead to reading and production opportunities 
before graduation—a potent formula few other 
programs offer. 
 
For application materials, please call (540) 362-6326 
or visit on the web at www.hollins.edu/grad/playwriting 
for more information. 
Friend us on Facebook! 
Todd Ristau,  Director 
From the Director: Big Theatres Can Be Big Tents for Small Organizations 
community outreach 
component.  How our 
relationship works is that 
when space is available we 
mount a show by one of our 
playwrights using funds from 
the New Works Initiative.  In 
return for the space and 
facilities, we split net 
proceeds (after admissions 
tax and insurance) with MMT 
50/50.  In our advertising we 
say “produced in cooperation 
with” so that risk is 
minimized for the 
professional theatre but  
potential for goodwill and 
grant writing is maximized. 
So far it is working, and has 
great potential for growth.  
Wenert-Kendt lays out a 
great case, including pros 
and cons.  Check it out! 
programming and that usually 
means not doing new plays.  
Local companies have a hard 
time building audiences if they 
are nomads travelling from 
available space to available 
space. 
If large companies host smaller 
companies in their buildings and 
make their facilities  staff and 
staff available to them for a 
share of proceeds, cross over 
audience can build attendance 
for both organizations and cost 
sharing can lower overhead. 
We’ve been trying to do this on a 
small scale with Mill Mountain 
Theatre.  It is very useful for our  
playwrights to have access to 
the stages of a prestigious 
theatre like MMT, and it is 
equally important for that 
professional theatre to have a 
Rob Wenert-Kendt wrote a great 
article for TCG this month called 
Biggies, Meet Smalls.  You can 
find it online at www.tcg.org/
publications/at/nov11/
strategies.cfm and I really 
recommend that you do. 
Essentially, Rob argues that 
when big theatres become hosts 
to several smaller theatres 
some valuable cross-over and 
resource sharing becomes 
possible that would instead be 
framed as competition for 
survival if they were all 
operating independently of each 
other. 
I couldn’t agree more.  I hear all 
the time that there aren’t 
enough audience members for 
all the theatres doing plays.  
This tends to make larger 
theatres play it safe with their 
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